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Abraham  Lincoln 
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Head  Hunter  in  Art 

Jo  Davidson  Has  'Caplured'  Heads  of  Many 
Notables  and  Preserved  Them  in  Bronze 

/ 1  -  5  -  7  / 


The  photographer  turns  the  tables  on  Jo  Davidson  and  does  a 
"head  study"  of  the  famous  sculptor 


By  DON  FAIKBAIRN 


JO  Davidson's  studio  at  Lahaska, 
in  the  heart  of  Bucks  county's 
artland,  looks  like  the  inner 
sanctum  of  a  head  hunter.  Which 
Is  just  what  it  is. 

The  bearded,  stocky  little  man 
with  kind  but  penetrating  eyes,  has 
traveled  in  many  foreign  lands, 
sculpting  the  heads  of  the  great 
end  bringing  'em  back  in  bronze. 

Few  famous  men  in  the  past  25 
years  have  not  sat  for  this  noted 
American  sculptor. 

Around  ine  shelf-lined  studio 
and  rising  on  pedestals  are  many 
of  the  700  bronze  heads  he  has 
executed — the  enigmatic  Gandhi, 
the  dreaming  Albert  Einstein,  the 
bland,  knowledgable  F.  D.  R.,  the 
pugnacious-chinned  Mussolini  and 
others  too  numerous  to  list  but  in- 
cluding such  persons  as  Paderew- 
tki,  Thomas  Masaryk.  Woodrow 
Wilson,  Will  Rogers,  David  Lloyd 
George,  Clcmenceau,  Foch,  Persh- 
ing and  Albert,  King  of  the  Bel- 
gians. 

Doing  S.  American  Presidents 

Already  a  fresh  batch  of  notables 
ere  taking  their  place  on  the 
shelves  but  they  will  not  be  there 
lor  long.  Davidson  is  putting  the 
finishing  touches  on  ten  bronze 
heads  of  South  American  republic 
Presidents,  having  returned  sev- 
eral weeks  ago  from  a  six-months' 
tour  sponsored  by  the  Co-ordinat- 
ing Committee  of  Inter-American 
Relations.  He  is  not  sure  yet 
whether  the  work  will  be  shown  in 
e  museum  in  New  York  or  Wash- 
ington or  whether  it  will  be  put  to 
some  other  use. 

"You  know,  I  am  a  reporter  my- 
self," the  sculptor  smiles.  "I  do 
my  interviews  in  clay  and  bronze. 
I  consider  my  portraitures  as  com- 
ments on  people  that  sit  for  me." 

Hp  points  to  the  various  heads  of 
the  Presidents:  Getulio  Vargas,  of 
Brazil;  General  Higino  Morinigo, 
Paraguay;  General  Alfredo  Baldo- 
mir,    Uruguay;    Arroyo    del    Rio, 


F.cuador;  Dr.  Eduardo  Santos,  Col- 
ombia; Manuel  Prado,  Peru;  Dr. 
Robert  M.  Ortiz,  Argentina;  Pedro 
Cerda,  Chile;  General  Eleazar  Lo- 
pez-Contreras,  Venezuela,  and  the 
man  who  succeeded  that  general 
while  Davidson  was  still  in  the 
country  last  April,  General  Isaias 
Medina  Angarita. 

What  of  these  men,  these  Latin 
generals,  politicians  and  savants 
who  hold  office?  What  do  they 
think  of  the  world  situation?  What 
intimate  secrets  has  Davidson 
learned  in  long  hours  of  associa- 
tion with  them?  What  did  they 
tell  him  of  their  hopes,  their  fears, 
their  plans? 
"Plastic  Historian" 

He  only  smiles  and  shakes  his 
head.  "I  never  comment  in  words 
on  the  persons  who.sit  for  me  and 
rarely  repeat  anything  they  might 
tell  me,"  he  declares.  "I  write  it 
down  in  bronze,  in  stone,  in  plas- 
ter." 

"Look  at  those  heads  and  you 
will  have  my  interpretation  of  the 
men.  It  is  there  for  those  who  have 
eyes  to  read  it.  They  are  the 
'stories'  I  have  brought  back  from 
South  America." 

All  this  leads  into  Davidson's 
theories  of  art  and  the  recognized 
place  he  occupies  today.  He  has 
been  called  a  "plastic  historian." 


uaviuson  consiuers  niniseu  sianu- 
Ing  for  the  return  of  functionalism 
in  art.  This  point  of  view  flourish- 
ed, he  points  out,  in  the  Middle 
Ages  before  the  advent  of  print- 
ing. The  art  of  Cellini,  the  metal 
worker;  of  the  cathedral  builders 
and  the  muralists,  he  explains,  was 
no  less  in  the  fine  art  field  because 
it  served  a  useful  purpose  and 
brought  the  highest  artistic  crafts- 
manship directly  into  the  lives  of 
the  people. 
Sees  Art  Awakening  in  U.  S. 

He  sees  a  great  renaissance  of 
functional  art  in  our  land  today 
brought  about,  in  part,  by  WPA  and 
other  Government  projects.  Murals 
on  postoffice  buildings,  for  in 
stance,  have  an  untold  effect  on 
stirring  the  artistic  senses  of  the 
populace,  says  he. 

"Arousing  that  sense  is  the  vital 
thing,"  the  sculptor  explains.  "The 
Importance   of   an   epoch   depends 
not  on  "artfsts  but  on  audiences.  If 
people  want   art  they  get  it,  and 
they  gel  the  kind  they  want. 

"We  have  a  long  way  to  go  in 
re-educating  the  people  in  art. 
For  all  of  the  advantages  that  go 
with  printing  we  must  weigh 
against  them  certain  disadvan- 
tages. Man  today  has  been  reared 
on  the  black  and  white  of  the  print- 
ed page.  This  has  killed  his  in- 
nate sense  of  form  and  color. 

"All  children  are  born  with  this 
sense.  Take  them  to  a  museum  of 
art  and  watch  the  way  they  look  at 
things.  They  really  get  something 
out  of  it.  Or  watch  youngsters 
play  with  colored  blocks.  Note 
their  sparkling  eyes,  their  absorbed 
interest  and  pure  enjoyment  of 
three-dimensianal    form. 

"But  soon  they  go  to  school  and 
their  education  through  the  years 
accents  the  drah,  black-white  print- 
ed page  until  the  rich  senses  they 
were  born  with  atrophy.  They  for- 
get too  often  that  stories  can  he 
told  in  other  medium  than  type 
matter.  Yet  that  old  sense  can  be 
re-awakened  and  I  believe  it  is,  in 
this  country  today." 
Praises  Latin  Americans 

Davidson  bought  his  present 
home  in  March,  1940,  a  few  months 
after  he  returned  to  this  country 
from  France,  where  he  has  spent 
so  many  years  of  his  life  although 
visiting  here  frequently.  He  was 
born  in  New  York's  East  Side  in 
1883,  of  Russian-Jewish  extraction. 
Painting  and  modeling  interest- 
ed young  Davidson  when  he  was 
working  as  a  messenger  boy.  At 
16  he  won  an  art  scholarship.  He 
entered  the  Yale  School  of  Med- 
icine, but  soon  changed  over  to 
the  School  of  Fine  Arts.  To  finish 
his  art  studies  he  went  to  the 
Ecole  des  Beaux-Arts,  Paris;  fol- 
lowing that  there  was  a  period 
when  the  young  sculptor  was  a 
snuggling  garret  artist.  By  1908 
his  work  was  attracting  attention 
at  exhibitions. 

.lo  Davidson  married  Florence 
Lucius,  a  painter  and  sculptress,  re- 
cently. His  first  wife,  to  whom  he 
was  married  25  years,  died  in  1934. 
Mrs.  Davidson  accompanied  the 
sculptor  on  his  trip  to  South  Amer- 
ica, his  first  visjt  to  the  country. 
He  is  enthusiastic  about  the  lands 
and  their  inhabitants. 

"It  is  an  amazing,  civilized  con- 
tinent, much  older  than  our  own, 
you  must  remember.  Tbey  are  an 
active  people,"  he  says,  "and  going 
places." 


Abraham  Lincoln  Bronze  Bust  by  Jo  Davidson 


http://www.springfieldsculptures.net/Davidson.html 
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Lincoln's  Neighborhood 


Jo  Davidson's  Lincoln 


The  18  inch  high  bronze  bust  of  Abraham 
Lincoln  found  in  the  Visitor  Center  of  the 
Lincoln  Home  National  Historic  Site  was 
created  by  Jo  Davidson  (1883-1952). 
Davidson  was  one  of  America's  most 
prolific  sculptors.  The  Smithsonian  has 
catalogued  more  than  200  of  his  works, 
and  its  National  Portrait  Gallery  owns  60  of 
his  busts.  His  subjects  included  many 
twentieth  century  celebrities  such  as  Will 
Rogers,  Gertrude  Stein,  Walt  Whitman, 
Franklin  Roosevelt,  and  Woodrow  Wilson. 
In  2006  the  Smithsonian's  National  Portrait 
Gallery  opened  a  permanent  exhibition 
entitled  "Jo  Davidson:  Biographer  in 
Bronze"  featuring  14  of  his  sculptures. 
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The  Davidson  Lincoln  at  the  Visitor  Center  was  a  gift  to  the  Site  in  1983  from  the 

White  House  Preservation  Fund  and  Dr.  Maury  Leibovitz.  The  bust  was  cast  in  1947 

by  the  Roman  Bronze  Works  of  New  York.  It  reflects  Davidson's  ability  to  portray 

the 

inner  spirit  of  his  subject  in  the  outward  appearance  of  the  sculpture. 
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